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INTRODUCTION :

Indian manuscripts are important in context of knowledge and its composition as they were
the mirror of ancient society. We have evidences of manuscripts in various materials i.e. from stone
to paper. And Indian subcontinent have ample collection or pictured manuscripts in various
museums which are rare. These manuscripts composed very beautifully according to the text and
picture. Evidence of many such painted manuscripts found in Sanskrit literature. The Sanskrit
literature and paintings both on manuscript are equally enriched on their respective platform. Here
in Indian subcontinent the tradition of manuscripts was old enough and continued till now in some
parts of India. The paper based on 10" Skandha as well as throw light on some of the aspect of
paintings of the rare manuscript of ‘Bhagvata Purana’.

INFORMATION OF BHAGVATA PURANA®

The time period of Bhagvata Purana were gone back to the 7" Cen. B.C,, it has twelve
skandhas. From these 12 skandhas the 10 one is more important and famous too. It has a detailed
description of the ‘Leela’s’ of god Shrikrishna. This skandha is divided in two parts 1) Purvardhai.e.
earlier part or beginning part. This part describes the story of Shrikrishna i.e. his birth or took an
incarnation in human form, description of Mathura, his childhood, and left Vrindavana and Gopis
etc. and 2) Uttarardha i.e. later part describes the killing of Jarasandha to the end of incarnation.

DESCRIPTION OF THE 10™ SKANDHA OF BHAGVATA PURANA?

Vaidik Samshodhana Mandala, Pune hasmanuscriptsnumber 14031 mentioned for the
Bhagvata Purana. This manuscript bought from Eknath Joshi in 1989 A.D. by Vaidik Samshodhana
Mandala, Pune. The condition of this manuscript was deteriorated so it was laminated for the
preservation purpose. In 10" skandha, total of 131 adhyaya have 105 paintings (illustrations). The
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measures of these pictures are 46x17x7 inch. The language used for writing this manuscript is
Sanskrit and the script is Devnagari. The handwriting in the manuscript is very beautiful andtwo inks
viz., black and red were used for writing whereas it was written on handmade paper. The name of
writer of this manuscript was Pathak Yoshre belongs to shaka era 1666.

DESCRIPTION OF PAINTINGS®
1) 1% Adhyaya- 68 shlokas- painting on 6 folio
T FIEART WadT I [T G A I ARG T

I < fa ag e @ e s JreamrRead: kel
e g TTAHETYRIOT GYTHEahrg qatel Sesomadriash Jerabeam: |12 1|

Description: It’s a dialogue between king Parikshit and the sage Shukrachaya in which the king
asked Shukracharya “Hey sage, as you told me the stories of mighty kings of Chandiavanshi (moon
devotee clan) and Suyavanshi (Sun devotee clan) families, their character and the story of Yadu. So
in the clan of Yadu, god Vishnu took birth as his 9" incarnation. Please tell mi that story.” This story
contains the marriage of Vasudev and Devaki, peaching of Vasudeva to Kamsa, incarnation of
Vishnu in the form of their son Krishna etc.(Bhagvat 22)

Description of Painting: the colour composition of painting is very attractive and beautiful. The
king, his palace, the chamara on king’s head composed and treated appropriately according to their
status. The headgear of the king influenced from Muslim rulers. The overall treatment shows the
impact of contemporary society.

2) 2" Adhyaya- 42 shlokas- painting on 10b™ folio®
SR E e (G I R N R RC D T ARG ISR G 22| I
3TYTT TRY AZTHIE 0| TG =TT R ST SRR i amiRl|

3T A AETTATRTI O YT qate T TdfasoTsTreT kg fTH TR 1R

Description: The story of lord Vishnu as Shrikrishna, born as Devaki’s son. Brahma, Shiva prayed her
and said “for well-being of all the Universe, the god will born as your son. The destroyer of Kamsa
will grow in your womb, who will be the saviour of Yadava clan in future.” (Bhagvata 37)

Description of Painting: Devaki is an important character of this painting hence more focus gave to
her in it. Brahma depicted as standing in front of Devaki and other gods followed Brahma. Devaki is
showing pregnant, so she is depicted with swollen belly.
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3) 3" Adhyaya- 53 shloka- painting on 15" folio®
37T FRTUIII: ShTeT: THN: | Feiarsrel S-aertedam &l o
TRIET Fqe o SITd Wr |l 7 dfcere qiermar Heammaegfa: 4 311

e S g TTCHETYTOT GuTHEehg qatel FeurSiaT GRS e || 3]

Description: This part contains story of Vasudeva and Devaki praises Shrikrishna, his birth, crossing
of river Yamuna with father Vasudeva and kept the god at Gokula next to the Yashoda, and coming
back with Yashoda’s new-born daughter in jail. (Bhagvat 57)

Description of Painting: The god Shrikrishna was playing next to his mother. Vasudeva and Krishna
were crossing the river Yamuna whereas Krishna kept in a basket. Yamuna flows fiercely due to
heavy floods, it indicates the season of rains. Due to heavy rain the animals also feared, it was also
depicted in the painting.

4) 11" Adhyaya- 56 shloka- painting on 34" folio®
T F-aTe: eal FHAT: Uaar | Ty : FAs fefaeihariRIlL.. ...

Tg el AR HER Seqas | Famen: Sgardshceua e || Y&l
e TG TTCHETYIOT GYTHEehng qatel acheshadl M RIGITSEAT: 12,3 1|

Description: The story depicts that Shrikrishna drinks water after feeding his cattle’s, then a demon
appeared there in the form of Crane and inhaled Krishna. Other friends of him feared to see this
but due to strong luminosity of the god, the demon didn’t sustain that much power, so he vomit
back Krishna and started teasing the god with his sharp beak. So Krishnatorn him in two.(Bhagvat
167)

Description of Painting: Story depicted very nicely in this painting. It’s like a continuous narration of
three paintings in one; as firstly cattle herds and Krishna both were standing in water to drink it.
Secondly, the demon caught and inhaled him and again vomited. And thirdly demon teasing Krishna
with his sharp beak. Krishna portrayed with four hands and the demon and Shrikrishna both
depicted bigger than other characters as the story concentrated on them.

5) 25" Adhyaya- 33 shloka- painting on 79.a" folio’

FraEaaTer: o fogme forgat Ju1 T SHsormay TaTfavagshid | 0l........
ﬁ?ﬁsg’ﬁ?: W{[&: LI RIRISE Rl R S EAT

T forerreorer et MifteRt e S far gfewgeT:1E 311

IR LEAURE R O KN i G R ER X2 DRTE]

Description: Shrikrishna offering sacrifice to the mountain Govardhana and Indra the king of all
Gods got angry due to this. So to destroy the Gokula, he ordered clouds to rain heavily, fiercely. To

>NASHIK RANGAMALA’ by M.S.Mate & Usha Rande
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save the living beings of Gokula Shrikrishna uplift the mountain on his small finger and all living
beings of Gokula took hoist under that uplifted mountain.(Bhagvat 381)

Description of Painting: Three depiction in one painting. 1*' shows the anger of Indra, heavy rains
and feared cattle running to and fro to take shelter from the rain. Important part of the story is the
uplifting of the mountain Govardhana by the god and the people took shelter under the uplifted
mountain and praising god, which is prominently depicted.

SUMMARY:

After studying the paintings we understand that

1) The depiction of story in painting is equal to 100 shlokas. Artist portrayed the story very
attractively.

2) The placing of painting in Bhagvata Purana was at the ending of adhyaya, so that one can
understand the painting more deeply, more accurately.

3) The completion of the Bhagavata Purana was note in the 1666 A.D. hence it shows the impact
of Maratha-Mughal styles in paintings.

4) The writing work of Bhagvata Purana finished earlier is the initial stage and then in the later
stage the painting work done for the beautification of the manuscript.
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